Anthropology are the field notes, journal and handwritten catalogue that accompany a collection of 200 ethnographic artefacts made in New Caledonia in 1914. This essay considers the context of the collection's formation as well as its significance and salience in the present. In particular, it explores how this collection, hardly explored in the 100 years since the death of the collector, offers a valuable opportunity to think afresh about complex issues of loss, memory and remembrance when a little-known past is curated for new, present purposes.
Magic and Memory: Paul Denys Montague in New Caledonia
In the early summer of 1914, a group of distinguished scholars set sail from Britain, bound for Australia to attend a meeting of the British Association for the Advancement of Science (BAAS). Among them was a contingent of anthropologists that included Alfred Cort Haddon, Henry Balfour, W. H. R. Rivers, John Layard, Charles Seligman and Bronislaw Malinowski. Several of the group had made plans to carry out fieldwork in the region after the conference was concluded. These plans, however, were thrown into turmoil before many of the delegation had even reached Australia, as on Tuesday 4th August, just after some of the party had departed Cape Town aboard the S.S. Euripides, Britain declared war on Germany. John Layard, whose fieldwork in New Guinea with Haddon had to be abandoned, captured something of the mood of the group upon hearing the news: 'nobody on board really believed that war had broken out… Europe was then so far away'. 1 Even if the group had been able to believe what was happening, it is unlikely they could have foreseen how the events of the next four years would impact upon their personal and professional lives. Layard, whose brother was killed fighting in France, would undertake his most significant research on the island of Malakula (in present-day Vanuatu), as a result of the enforced changes to his travel plans; W.H.R.
Rivers' work with victims of shellshock would take him away from the discipline of anthropology and into the field of psychology; while Malinowski's internment in Australia was, famously, the catalyst for his extended fieldwork in the Trobriand Islands.
For Alfred Cort Haddon, who had spent the years preceding 1914 working to establish anthropology as a discipline in Cambridge, the war was a major setback to his plans. Haddon's experiences during the renowned Torres Strait expeditions had convinced him of the urgent need for research to be carried out amongst Oceanic cultures, to document indigenous ways of life that he believed were rapidly disappearing due to the impact of European colonization and the influence of Montague returned to Cambridge in early 1915 and set about ordering his ethnographic collections, producing a handwritten catalogue to accompany them which detailed the artefacts' indigenous names, the location of their collection and in some cases the names of the families from whom he had acquired the objects. Under the guidance of Haddon, he also compiled his notes into a draft of a book to be titled Magic stones are stones that, either in their natural form, or through having been worked by hand, embody some of the power of the natural world. Kanak used these stones to manipulate their environment to affect particular outcomes. For example, some stones were dedicated to agriculture, some to hunting or fishing and some were used in war. Each clan had its own stones and these were used in conjunction with the particular responsibility that the clan held; thus, a clan whose responsibility was for agriculture would bury a yam stone in the field with the crops to bring about a successful harvest. Similarly, clans who had responsibilities for the sea would use stones to ensure a good catch of fish. Stones were often rubbed with a mixture of special herbs to make them more efficacious or, in the case of war stones, might be fortified using the hair or nails of an enemy. A war stone would then be placed into contact with the spear or weapon, making the one who wielded it more powerful. The ubiquity of magic stones usage is evidenced by those collected by Emma Hadfield, a missionary's wife who was based in the Loyalty Islands in the late nineteenth century. Hadfield wrote labels that recorded their function and stuck them to the stones; examples include everything from 'to give strength to the legs when climbing a mountain', 'to produce rain' and 'to make someone fall in love'. These labels survive with the stones and are today in the collections of the British Museum. 6 In Montague's collection of 200 ethnographic objects, thirty-eight are magic stones (Fig. 4 ). These include seventeen yam or taro stones, six eel stones, two stones to increase fertility, a war stone, a stone to invoke thunder and two heart-shaped stones connected by a coconut fibre cord that, Montague records, induced terror in anyone who saw them. These stones had been collected from a cave where Kanak placed their dead, and Montague was told that the spirit of the owner of these stones could leave its body at night and invisibly inflict a mortal wound upon an enemy without ever being discovered. However their absence from the Cambridge collection suggests that this transaction did not happen. They teach them to desecrate the bones and despise all the customs and handywork [sic] of their forefathers… they make them pray all day long instead of working; forbid dancing and singing other than hymns, and make them pay their money, nominally to support the mission. They make a huge profit over ethnological specimens, telling the natives they are the works of the devil and must be given up for nothing. 18 Montague, however, was not simply a passive witness to loss, or an archivist of loss (as his Cambridge training had prepared him to be), he was also an agent of loss through his deliberate removal of objects from their original context. In the same letter to Haddon that offered him the architectural pieces from a Kanak house,
Archivists of loss
Montague also mentioned that he had in his possession a group of ancestral skulls from a particular, named, family 'if Haddon would like them'. 19 Montague briefly described the circumstances relating to his acquisition of these skulls, claiming that he was able to procure them as the family were fearful that missionaries were about to confiscate them and bury them or destroy them. Traditionally, Kanak families placed the bones of their dead high up in caves and, faced with the prospect of having to inter them in the ground, this particular family decided to offer them to Montague 'on the assurance that they would be duly preserved and respected'. 20 Although the family's understanding of the potential fate of these skulls is unclear, Montague did acquire them and boxed them up to be shipped back to Cambridge where they are now held in the University's Duckworth Laboratory. His awareness of the significance of his actions, and his consciousness of the contradictions inherent in his 'preservation' of Kanak human remains and artefacts through a process of removal, are suggested by a short journal entry written three days after this transaction took place, where he recorded the following scene:
Packed and cleared up generally this morning … an old woman brought a rose, as a tribute to one of the skulls, and when she found the case nailed up, wept bitterly, and squashed it in through the cracks. 21 The events of August 1914, as they appear in Montague's journal entries and letters, are revelatory and pivotal moments in his story. On August 7th, he wrote that he was busy packing up his 'ethnological collection', using the word 'collection' for the first time to describe the artefacts he had amassed and suggesting that he had begun to conceive of them as having some kind of holistic significance. His correspondence with Haddon indicates that the Museum in Cambridge was the place he saw as becoming the logical home for this collection and where he envisaged its value would be appreciated. The letter to Haddon also illustrated Montague's transition from a zoologist to an anthropologist, as he was keen to stress that, in relation to the artefacts he was acquiring, he was also 'collecting full details as to the names, significance etc.
of the various parts', 22 
Layers of loss and remembrance
Researching Finally, the physical absence or 'loss' of Montague himself, due to the failure to retrieve his body or locate his grave, compounds this sense of palimpsestic loss.
Alongside hundreds of others, Montague's name is remembered only on the Memorial to the Missing at Doiran, on the border of Greece and Macedonia (Fig. 5 ). Viewed as a lens through which layers of loss and remembrance are discerned, the salience of Montague's collection in the present is made manifold. It provides a series of intersections between the private and public realms of grief, loss, memorialization and remembrance and it offers insights into the idea of collective memory and how it relates to individual experience.
Multidirectional Memory
In his book Multidirectional Memory, Michael Rothberg rejects the notion that memory is a finite resource within which different historical events must compete for exclusive attention. 28 Rather, he argues that memory can function multidirectionally, where the remembering of one set of historical events can increase and sharpen our attentiveness to another, even if each seems at first sight to be only remotely related. how much more of the old culture will be found to remain than is generally imagined'. 30 Montague's experiences reveal the complex, strategic, decisions being made by Kanak people at that time, in relation to the giving up of cultural artefacts, and reveal his attempts to begin to make sense of how cultural behaviours might survive the loss of material possessions.
Rather than reading Montague's writings as offering a familiar story of Kanak loss in the face of European ascendancy, other layers can be discerned which concern Kanak agency and endurance. To illustrate this point, let us return to the magic stones.
Despite his exhortations of cultural decline and the loss of traditional ways of life,
Montague witnesses these stones in regular use in the Houailou Valley and elsewhere during his research. Further, he is able to collect their particular names in local languages, the specifics of how they are used and the myths and narratives that form the framework of Kanak life of which they are an integral part. All this he records, not just in his journal, in his manuscript and in the notes for his catalogue but also on the stones themselves; each stone is labelled with its Kanak name, an English translation, the location it was collected, and the date it was collected, alongside Montague's name and his Cambridge college affiliation (Fig. 6) . It is only the material object which has been removed, not the spiritual one. To illustrate this, we can imagine a football which is taken from a child because he is playing in an inappropriate place. It is only the ball which has been confiscated, not 'football' itself … The idea that Kanak are disconnected from their culture, or that there has been a break with tradition because they no longer know how to make an object or engage in certain activities is an illusion. New Caledonia. 32 One of the display cases was entirely taken up with a spectacular Kanak mask, which had been especially conserved, and its various fragile feather and human hair elements secured to allow it to be exhibited (Fig. 7) . Despite it being the most visually impressive item that Montague collected, it is one that he wrote very little about in his journal, noting simply that he paid an old man from the Hienghène region twenty francs for it on 27 September 1914, and that he was unable to gain much insight into its use or particular significance other than that it was used in ceremonies. 33 The majority of the second case in the exhibition was taken up with an arrangement of some of the magic stones.
As part of the research for the exhibition, the Pacific Presences project was able to support visits to Cambridge by two Kanak scholars and several scholars of Kanak culture to engage with the Montague material. Working with the artefacts themselves, but also with his catalogue, journal and manuscript brought about some insightful encounters (Fig. 8) . At the heart of these, just as they had been for
Montague during his fieldwork, were the magic stones. During one visit a Kanak researcher commented that one of the stones (a petroglyph collected by Montague from Hienghène on 22 September 1914) appeared to be damp to the touch. On closer examination the stone did indeed seem to be moist on one side and the colour of the stone seemed darker, as it would when wet. Having discussed various scenarios and possible explanations, the researcher concluded that the stone had taken the opportunity of being in the presence of a Kanak visitor to shed tears as a means of demonstrating a desire to be removed from its contemporary museum setting and returned to New Caledonia (Fig. 9) . The researcher was far from advocating that it should be repatriated, but rather stating a simple fact, as he saw it: the potency of the stone had endured in the present and was attempting to effect an outcome, exactly as it would have done in the past. A further element displayed in the same case as the stones was a lute, made by Montague, which is now in the care of one of his nieces, who kindly agreed to lend it to the Museum for the exhibition. 34 The inclusion of the lute was an attempt to To curate it, we need to realize that the battles of Salonika had something to do with Houailou; that the conditions that led a Kanak woman to push petals through the cracks of a crate are not merely coincident with those that necessitated a Cambridgetrained anthropologist to build a lute from airplane parts. To remember Montague, as I discovered, is to confront a range of multidirectional connections and points of contact that involved all visitors to the exhibition -regardless of standpoint -in an act of cross-cultural engagement where the limits of near and far, past and present, collector and dispossessed, culture and object, are untidy and mutually engaged.
